

Thrs oxMMion was organuad &y the Whitney Museum ot 
American Ait, New Tor* 

Ihts exhibition is sponsored by VEBA 
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Museum Hours 

Monday, Tuesday, and Thursday, noon-8 pot 

Friday, noon-9 p.rtl 

Saturday and Sunday. 11 urn -8 p in. 

CtosoO Wednesday 

Coil 213.8S7.6000 or visit out 

weOMe at httpy/ww* tacma.org 
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Front utvi b*cs cover: Die Crossing 


Crazy Horse 
dreamed and went 
into the world where 
there is nothing but 
the spirits of all 
things. That is the 
real world that is 
behind this one. 
and everything we 
see here is some¬ 
thing like a shadow 
from that world. 


October 30* 

Program 1 at 3 p.m. 

October 31* 

Program 2 at 6 p.m. 

November 1* 

Program 3 at 4 p.m 

ffmumbnr 2 

Program 1 at 3 p.m 

November 3 

Program 2 at 3 prn. 

November 4 

Program 3 ait 3 pm 

November 6 

Program 4 at 3 p:m. 

November 7 

Program 5 at 5 p.m. 

tlUVHmbor 8 

Program 6 at 4 p.m. 

November 9 

Program 7 at 3 p.m. 

November 10 

Program 1 at 4 p.m 

November 11 

Program 2 at 3 p.m 

November 13 

Program 3 at 3 p.m 

November 14 

Program 4 at 5 p.m 

November 15 

Program 5 at 4 p.m 

November 16 

Program 6 at 3 p.m 

November 17 

program 7 at 4 p m 

November 18 

Program l at noon 

November 20 

Program 2 at 3 p.m. 

November 21 

Program 3 at 5 p.m 

November 22 

Program 4 at 4 p.m. 

November 23 

Program 5 at 3 p.m 

November 24 

Program 6 at 4 put 

November 25 

Program 7 at 3 p.m. 

November 28 

Program 2 at 5 p.m 

November 29 

Program 3 »f 6 o.m 

November 30 

Program 4 at 3 p.m 

OccxrmMtr 1 

Program 5 at 4 p.m. 

December 2 

Program 6 at 3 p m 

December 4 

Program * at 3 p m 

December 5 

Program 1 at 3 p.m 

December 6 

Program 2 at 4 p.m 

December T 

Program 3 at 3 p.m 

Decembers 

Program 4 at 4 p.m 

Oocembur 9 

Program 5 at 2:30 p.m. 

December 11 

Program 6 at 3 p m 

Oeeumber 12 

Program 7 at 3 p ro 

December 13 

Program 1 at 4 p.m 

Occemuer 14 

program 2 Of 3 p.m 

December 15 

Program 3 nf 4 o.m 

Decemoer 16 

Program 4 at 2:30 pm 

December 18 

Program 5 at 3 p m 

December 19 

Program 6 at 5 p.m 

Oecember 20 

Program 7 at 4 p m 

December 21 

Program 1 at 3 p.m 

December 22 

Program 2 ar 4 p.m 

December 23 

Program 3 at 3 O.m 

December 26 

Program 5 ot 5 o.m 

December 27 

Program 6 at 4 pro 

December 28 

Program 7 of 3 p m 

December 29 

Program 1 at 4 o.m 

December 30 

Program 2 at 2 om 

January 1 

Program 3 at 3 prn 

January 2 

Program 4 af 3 pm 

January 3 

Program 5 at 4 p.m 

January 4 

Program 6 at 3 p.m 

January 5 

Program 7 n« 4 p.m 

January 6 

Program 1 at 3 pm 

January 8 

All programs in rotation from 2 p.m 

January 9 

AH orojrana m lotMion horn 2 p m 

lanumv 10 

Program 4 at 4 p rn 

January 11 

Program 5 « 3 pjn 


•Members preview day 


most f. 
realize 
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Conversation 


wttfl HI Viola and Peter Sellars 


Return Pass 


Soma works mi this exMMron happen over a period ot see 
eral hours, and it may not bo possible to see all ot the 
works in their entirety in one visit. Visitors who wish to 
spend additional time in the exhibrbon may request from 
the musetan's ticket office a pass to return at a later date. 


Wednesday. December 3. 1997. 7:30 pm*. 

Los Angeles Central Library 

Mark Taper Auditorium 

630 West 6th Street, downtown 

Free, but reservations are advised: please can 

(213) 228 7025. 


Conversation 


Threshold. 1992 
Vtdeo/sound installation 

Edition 2: cobection ot the artist: courtesy Anthony d'Offay 
Gallery. London 


Ctarani news scrofts across an electronic display sign with 
uptodate reports on the daily events oI the world The mu 
mmated teat <s harsh and bright. A black open doorway 
intersects the sign, dividing A m two and leading to a dark 
Miner room. Inside this room three large, den. Mack and 
white projections of people's faces while siccpmg appear 
on the walls. The sound of regular breathing can be heard 
mi the darkness. Occasionally one of the Agures moves or 
shifts position but remains asleep, an unconscious presence 
existing beneath the incessant bow of wortdty events. 


Nantes Triptych. 1992 
Vtdeo/sound Mistaltawon 

Edition 1: Fends national (Tart contemporam. Commando 
pubiique concue pour le Mus*e des Beaut Arts de Nantes. 
AbntsMre de la CURure. Pans. France 


Presented at the Lea Argotes Central Library 
The > Paw Getty Trust Room 
630 West 6th Street, downtown 


Hours 

Monday. Thursday. Friday, and Saturday. 10 a m -5.30 p m 
Tuesday and Wednesday. 12 noon-8 p.m 
Sunday. 1-5 pm 


The violent annihilation of a human tgure by opposing natu¬ 
ral forces of tee and water is project od sanultaneously on 
two large screens. A man approaches from a long distance 
in slow motion. He Anally stops and stands still. On one 
screen names appear at his feet and quickly spread to con 
sume his entire body. On the other screen water pours down 
kom above, increasing unW he becomes completely Inun¬ 
dated. In the end the man is gone and only smao bekering 
Barnes on a burnt floor reman in the one mage, while a tew 
lingering drops of water fail onto a soaked hoar in the other. 
The two tradriional natural elements of Are and water appear 
here not only at the* destructive aspects but mamtest their 
cathartic, purifying, and translormabve capacities as well. 


KCET 


I \ V/ I— I will feature the art of Ml Vioia on 
two Fnday rights. November 7 and 14. at 11 p.m. VKXa and 
theater director Peter Sellars will introduce the broadcast 
both evenings Works scheduled are 


The Crossing. 1996 
Vtdeo/sound installation 

Edition 1: The Bohen Foundation: promised gift to the 
Solomon R Guggenheim Museum. New tterk 


Fnday, November 7. 11 p.m. 

Tape 1.1972, 6:60 min. 

The Space Between the Teeth. 1976. 9:10 mm. 
The Reflecting Pool. 1977-79. 7 min. 

Vegetable Memory. 1978-80. 15:13 min. 
Anthem, 1983. 11:30 min. 

Angel's Gate. 1989. 4:48 mm. 


Friday. November 14. 11 p.m. 
The Passing. 1991, 54 mm. 


with Bill Viola, Pater Sellars. David A. Ross, 
and Howard N. Fox 


A central image of a man Boating underwater fi*y clothed m 
a Mack pool is Banked on the left by an image of a young 
woman gyving birth end. on the ntffl. by an oM woman on 
her deathbed. The three eneges together term a triptych 
based on the traditional Western altar piece The two side 
panels are documents of actual events. The central image 
is protected onto a translucent doth scrim stretched m front 
of an empty white room, forming an mdfsdnct luminous 
doud of kg* behind and beyond the surface of the image 
The projected mage of the body imderwater hovers in midair, 
part material, part immaterial, held in fragile suspension 
before an mdounct. shadowy space between birth and death. 


Saturday. December 6. 1997. 1 p.m. 

Los Angeles County Museum of Art 
Lao S Bing Theater 

Free tor members and included in the general 
admission tee tor non members 






























Installations 


Slowly Turning Narrative, : >9? 

V^ec/’tound mstretabon 

Edition 2: Los Argotes County Museum of AM. Modern and 
Contemporary Art Council funu 

A loi£c rotating screen shows u man s luce m week-and 
white on one sMto and a m*t«» at ccAcw images on the ottict 
One side at the screen •» nurtured. and H retorts the sewer s 
own imago m won « the projected images, winch travel 
across the walls of War 
loom «s I he screen 
turns. A vwen recite* 
various states of being 
wva actions in a corain 


nieei 


% I 


the revelations ot a 


He Weep* tor You. 1976 
Video,'*oum» mstaWKion 
Edition ?: collection of Pamela and fbci 
courtesy Then WevjeiCh AM Advisory Services 

A drop of water wtieigmg horn a smart brass valve rs 
mag/uDrd by a va»o camera ano ixoyocuid on a wge 
screen The dosrruc image reseals Unit the vufwor and a 
pcxtion ot the room we visane msade eacn fanning drop The 
drop swefts and Dually foils, and a laud sound is hoard when 



The Sleep of Reason, iv.s- 


bon and 
nrVctxm 


Carnegie Museum of Art Pittsburgh, museum pwctiase: gift 
Ot Milton tow and AW Mellon Acquisition Endowment fund 

A Week end white monitor on o wooden cnest shows a do** 
up view of a person steeonig A! random intervaf* the lights 
m tho room cut out and forge violent image* appear on the 
wadis os loud muring sounds IWi tr*i space. After a few sec 
onus the igras come on aod the room abrupt* returns tn 
normei. as if a momentary RUmpso to another. paro*k.i wond 
has appeared, rovwutmg n dark underside to the familiar 
we* in environment 


! 




! 


The Stopping Mind. : il 


Ediitwboft copy; origmof m the Museum tur Modern* Kunst 
frankAirt 

Stui images appear on four large screens moulded (Mealier 
to the tour w«*s i* the room A voce >s audftte at the ca n to r 
ot tho speco quietly wtnspermg a continuous chant that 
dpscribe* hie pasture* lass nf bod in smrtabun r. on unknown 
dock space At random intinvws the images simultaneously 
burst otto mo v em ent monwntaeity coming to lito m inortwt 
frenetic motion and loud rowing sound. They abruptly become 
suent ano stifl again os frown frames, until lire non burst cH 
activity once agora brings Dion fa Me The room continues 
n a cycle of wet am 



large* stream of the 
Dot Dot out mown tent 
Of MVOtVKMW con 



Room tor St John of tha Cross I 

Wdoo 'sound mstaiution 

The Museum of Contemporary Art. LOs Angete*. th* B Prop 
N atural Gas Company Fund 10 * Cawfomm AM 

Through a window m a Wac* cotweto u» * black room, u small 
color monitor on a wooOon table re vis Mi- The moretot di* 
plays a color Image ot a irwnqu.1 snuweonncd moiaiMin A 
voice quietly reciting the oeem* of the Swinish mystic St 
Ion" ot tha Cross c«" Dam* be heard horn within Oufsudo. 


■mages of snow covered mountwna in constant wvk). Chaobc 
movement. A loud lowing sound Dlls the space llhn a storm 
St John * poem* otten describe lose, ecstasy, Dying, and 
passage mrouffi the dart flight They wore wntton while Mi 
Mitt held pnsorwi m u buy wmdowlnvi cefl and toiturerf by 
the inqiasltion lor tune month* m the yew 1577 


Anthem. t9S.I 

Videotape 

Lora by the artist 

A young girl tn a white are** scream* as she stands in tha 
central nail of Unran Station tw Los Angetn*. Ttie cwgswW 
n nf a tow nflennd* is rttnndiid and shifted ai time to 



southern California 

meat their rnlohon id out deep pnmol fears of wires*. mew 
fakty. darkness, and hie separabon of the mainuu body 
from Its spiritual bate. 


Reasons for Knocking at an Empty Hows*, ,'ih; 


The Aft Institute of Ovcago, rmrtmded gin of flarbora Blunm, 
\fcs Thome* M. Omroe* Ruth Hoi with. Susan and Lewis 
Mao-vw. Mama and hvng Storm. Or and Mrs ifa.ii 
Sternberg. and l»rvn iukJ Allen Turner. through onOr acornsr 
lion* of the Ungh ono Mary Secs Ccrluichoo 

A heavy wooden chon 
stands empty in from 
of a TV monitor The 
morwtor shows a man 
n close up os lie 
sbugges to Mat 
owns* and awn 
The room is sUent 



body sound* of 
lireaftnng and sww 

•awing, with multiple vOocns heard in the background 
engaged n stream of con socuiwvcs* chatlm. Ai random infer 
vein. ftic man is struck moicntH from tmfimd trv on unseen 
figure causing a raud oipKnreon of sound to nvotminuirny 
burst out ham two luudspcakerv In the room 


Heaven and Earth. IW 

Vdeo irtsimiufiO" 

Artist s proof: collocboe of tho until 


Two wood column* eound bom toor to enung sromMcd ty» 
e gap of seywrw inches At this gap. tho •-lonuicl lube* of 
two titack and white video monitor* we oosibooed tecrag 
each omei and not touching. The upon* monflor shows on 

imago of an oM woman * face on 
Mie verge of itoath mid the tower 
mnnttdr draw* the face nf a new 


we silent, and the entire uric 
tin is enclosed ei a small room. 
•Mice that tun tutu to noon mnm 



surface of each enage, with fh» 
initMar* wii« deoiii lace f*fl*e» 
*ig and containing irwJ> other 


The Reflecting Pool. 1977 79 
Lera by I he artist 

A man emotgik from a iom« ion I a and* before it pool of 
wafer Hit leaps up, and ratio abrupt*/ stands *na rroni Bus 
point all m o v ement and change in the otherwise still scene 
re iwinfort to tne (eduction* and undufattons on tha surface 
of roe po*to Tunc oocome* mnonoeo and punctuated try a 
senes of everas seen enti a* retoclions m the wafat The 
wncrgenco of tho lodMdiMt into tho natural wiviranmniii 
becomes a baptism trap a wodd nf virtual images and 
indirect perception* 



to 

Passage. 19«7 
Vndeo.'sound mstwtobou 

Edition 1; Son francisco Museum of Modem AM; Vceiunviv 
Conanrtlce Kaid: gift of Mr. and Mrs. Donald G. fivw. 
Vusun wu) Robert Gfaeit. Pwnrfa and Ricnard KrwrKh. oral 


A tong numm corridor lead* to a 
small inner loom wfuim A Iwge 
prcyection fills an entire wail A 
vtdesaape of a child'* birthday 
party t» hemg Playod bock in 
extreme slow motion, taeng 
seven hour* to Witold. The room 
architecture place* the vwwei 
urcomicvtuivy close to the image 
and tho deeo nanbimg sound of 
the slowed cMdfan's voice* tuts 
the space An wciutecturai stiuc 
two enclosing tarsi, the haMway 



I Kith Nrw and space. i«acng me cMa’s buthday pwtv m the 
iraenW. aubiecfiw domwit ot ntuw. memory, and irmotiva 


The trading. 1*95 
Vstoo /.sound mstalli 
Eiatiim 2i coiktotum Ihe wtret. courlesy Amhimy o'Oftay 
Gancvy. London 

Image* of a man and a woman moving thmugfi w settt* o* 
nocturnal tandscape* we protected into parallel layers of 
loosely suspended translucent cradi They each apocar on 
sooarrao opposing video channel* and are seen gradually 
moving from dark areas of wiaoow raw area* of Drqfril HtfiT 
Th« debt material diffuse* the Vght. and the *cure* msv 


furuior into the scum 
(Oyer*, eventually rafm 
seeing nock other 
on the centra/ veil 
Recorded independently, 
tho muigb* of the man 
wvrt !h* woman never 


uttermtngie* ui roe tw¬ 
ite of me hwipng veils 


% 


t I I 


The Sleeper*. 1992 

VVdoo msiaitation 

tdition t Mu*ec ti'A/l Confompoiakt. Atontreol 

Sewn metul bwntrts are lined to the bran with water They 
each conta.fi a Wuctmudwhite vktoo monitor nnsHionnd u 
die ooftpm tori' nionitur shuw* a recnnbng of a b 



m cewdiC'mns oy e>r« Penw uu.etk vr.»s hmear rvarneta uv, wium. 

he l*-.if towi AUmsrg hw Sterpm livesllrvurr r?v»»niua I 
Vjrvi« ffvrvvn SkwAti ilrs Gnaui Iris Or Nantes CkmvnC* hr (ill y. 


atom tor m John or «h» erws k.<a"vrtr. ,» 




























































